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REALIZING MY DREAM PROJECT

In the early 90’s, when | was showing a director of the North
American Lighting Society around Tokyo, he was surprised by
the darkness of the plaza in front of the Imperial Palace because
the residences of the world's leaders usually shine brightly. | won-
dered if it was due to the history of the plaza or the influence of
the Shinto belief that darkness is clean, but |
thought that the center of the capital, Tokyo,
should not be in darkness. After that | contin-
ued my research and approached the various
relevant parties, but ran into a brick wall.
The winds turned favorable in 2010, when
| participated in a proposal by the Ministry
of the Environment, which is responsible for
the Imperial Palace Outer Garden, and was
selected to be the design office in charge.

RENEWAL OF 10 BRIDGES
SPANNING THE SUMIDA RIVER

Bridges spanning the Sumida River supported

TWe, ERENS 2009 FlC. FEMNEDS A
NPy T mBRTINITEBIE. ZDH. RERIES6EDTA b
TwrE, TTICBR/INTW4BOY —a—7 )VICERYBEGT &
tBofc, ERDFE - ABBH S TRICHBEINTCEMARELT
BEF10EBDOZA N7y TR, RICOVETNDEETRIETSHE
DHRZDIE. BbolcaLDEEBEREEEBAODENNT TH S,
KIRAERIREICLTcF—LA
EENE. BRIIBRE. ZLTRER27—DHLVLS A v
A—Ov/INTORTSEL, 2 EMICERLEELZDTOY T MH]
BEE LTeDIE. D& RITF—LD—DIcBEOTEICE >R TH B,
FNeBEBFDRA R Y 7 HEGEC kit D (KR) ZA b7 A3
YDAR YT INUDFEH—HBEEE I.C.O.N. DAR v IDIET]
Thbd, F70I7bDETETMIC, HEMREEZEALVER
We, IREEE. ERE. RE&M. 2L BAWROWZEREEX—
H—. BERIESASE. BREINALITDEYESLTWVD,
AL &= & ST
2019 FEFk FAS UL FFL Y TR EDIBBET ¥ U A\DIE | #EH27C,
RABDIXNFEBE A Z T, FATEOTIE. BOHRITHEVE
ZETholc, TBEATHA V] LW LWLWSBEHNAELRO SN
ELT. WD TNETRWVWER, AEFAKITAIEDNHRETEHERK
L. BEAMEICEATITERL,

the prosperity of the Edo Era. Even after the

city became Tokyo, many famous bridges
were constructed during the Taisho and Showa eras (1912-1989),
but maintenance of the nightscapes was delayed. We were
commissioned by the Tokyo Metropolitan Government to light
up Kiyosubashi Bridge in 2009. After that, we were asked to create
light-ups for the six bridges that had not been maintained and
renewals for the four that had.

TEAMS TURN POSSIBILITY INTO REALITY

The Imperial Palace Outer Garden, the Sumida River Bridges, the
new light-up for Tokyo Tower, the exhibitions in Europe and
more — what made it possible for us to carry out all these projects
in two years was the cooperation among our teams, who worked
together as one, and the combined strength of our office staff,
the staff of our sister company Light Creation Inc. and Paris-based
Akari-Lisa Ishii and the staff of .C.O.N.

RECOGNITION AS
A PERSON OF CULTURAL MERIT

In the fall of 2019, | received the prestigious Person of Cultural
Merit award from the Agency for Cultural Affairs for “Achievements
in Lighting Design over Many Years.” It was totally unexpected.
That | have been able to continue working for so long is proof that
the new field of “lighting design” has been widely recognized.
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SERENE, DIGNIFIED LIGHTING

The Imperial Palace Outer Garden, a space symbolic of Japan, is a vast
approximately 35-hectare part of the Imperial Garden that is open
to the public. Large open grassy spaces dotted with black pine trees
and historical structures such as a moat and castle gate give the at-
mosphere of Edo Castle. To finely illuminate the various landscape
features such as the gate, stone wall, moat, lawn, white gravel, trees,
statues, bridges, old guard house and explanation boards spread
throughout the area, 20 methods of illumination were used. The basic
concept comprised six assumptions: the aesthetics of the Imperial
Palace; maintenance of the tranquil atmosphere; consideration for his-
torical remains; conservation of the valuable ecosystem; realization of
a low environmental load; and appropriateness as an Olympic legacy.
Photo, above: Sakuradamon Gate Tower 3
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Photos, top left: Walkway border illumination
top right: Tree illumination
middle: Imperial Palace Outer Garden area seen from
upper floor of tall building
bottom left: Stone wall
p. 5, top left: Old guardhouse
top right: Statue of Masashige Kusunoki
middle: Wadakurabashi
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We were asked to create a beautiful nightscape representative of
Japan based on various conditions such as dignified lighting befitting
the Imperial Palace, incorporation of traditional light culture, seasonal
variations, methods that do not intrude on the daytime scenery and
consideration for the valuable flora and fauna such as fireflies. Lighting
for the existing lawn border rails incorporates LED light sources with
special lenses, in the world’s first attempt to achieve lighting that per-
mits visitors to enjoy the moonlight by gently illuminating the ground
without showing the position of the light source. To connect the very
bright areas surrounding Tokyo Station with the quiet darkness of
the Imperial Palace, we set four levels of illuminance that gradually
decrease as they approach the palace. Very high precision light distri-
bution control for each LED tip prevents light from floodlights shining
across the moat from leaking onto trees above the stone wall or the
water surface. 5
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SYMBOL OF JAPAN’S MARTIAL ARTS

AND ITS SPIRIT
= ' Nestled in the abundant greenery of the Imperial

"
i - ————— —————————————— e e . . .
s . H"-‘h"'-'%n-.,. Palace’s Kita no Maru forest, the Nippon Budokan is
) = = a maghnificent structure with a large roof shaped like
— ' e 3 —_— |- - Mt. Fuji and is widely known around the world as a
S = - i 1Y = S ow o venue for entertainment as well as BUDO (Japanese
' / % martial arts). However, at night it had been buried in
i ; darkness for a long time.
¢ W 1 W The lighting design symbolized the spirit of BUDO,
2 and aimed to show this hall and transmitter of sa-
cred Japanese culture as a facility representative of
: N : - the Tokyo nightscape. We also aimed to realize a
< Rk A . . . - .
? o quiet and clean light, reminiscent of Mt. Fuji bathed
' b = < 3 in moonlight, that was easy to maintain.
Saekiia L { t : Special LED floodlights with a very narrow vertical
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=i 7 - - = < *\% : angle and several horizontal distribution points
e installed in the smallest possible cubes were used
to light up the large roof. The Giboshi (rooftop orna-
ment) on the large roof using ultra-narrow angle
gold LED floodlights shines brightly and symboli-
cally.
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Photo, top: Overall view
Photo, bottom: Roof lighting
p. 17 bottom left: Eave lighting

bottom right: Nameplate lighting
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Architectural design: Yamada Mamoru Architects,
Engineers & Consultants, Inc.
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INFINITY DIAMOND VEIL

Infinity Diamond Veil, an everlasting light commemorating the 60th
anniversary of the opening of Tokyo Tower, was lit in the first year of
Reiwa (2019) as the light of the new era. Ten years have passed since
the Diamond Veil light-up celebrating the tower’s 50th anniversary. The
latest LEDs were used, making it possible to freely change each light in-
dependently over an almost infinite range of vivid, beautifully sparkling
colors. Various measures were taken to properly control the delicate
LEDs in the tower-specific environment of lightning and strong electri-
cal fields. Soon after operation started, a special light-up in the colors of
the traditional Japanese curtain was carried out to commemorate the
ascension of the new emperor and the start of the Reiwa era. The preset
program for a year colors the cityscape with a variety of lights for week-
ends, holidays and event days, along with a new time-signal function
where lights on the main and top decks shine every hour. In addition,
the mystic blue midnight pattern, lit for five minutes starting at mid-
night, fades upward as if returning to heaven at day’s end.
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Photos, below: Midnight pattern
Photo, p. 19: Overall view
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MINIATURE GARDEN FLOATING BETWEEN THE MOUNTAINS

Five years have passed since the basic concept for Onomichi’s nightscape was formu-
lated. Saikokuji and Senkoji Shinmichi were newly added. Saikokuji's structures were
built during the Muromachi period (1336-1573). The temple contains many national
and prefectural Important Cultural Properties. The layout of the temple buildings on
the mountainside, from the gate at the bottom to the three-storied pagoda at the top,
creates a story. The white light on the roof tiles and white walls and the red light on the
vermillion eaves and pillars emphasizes the contrast between them. In addition, the
foot lighting built into the handrails of Senkoji Shinmichi, has evolved further to softly
illuminate the stone walls and facades of the old Japanese-style houses.

Photos, top: Overall view of Saikokuji Temple; middle: Saikokuji Temple Gold Hall;

bottom: Senkoji Shinmichi -
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RAINBOW BRIDGE LIGHT-UP RENEWAL
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TOKYO BAY SYMBOL UPDATED FOR NEW ERA
Widely loved by the people since its opening in 1993, the Rainbow
Bridge light-up, come to be called the symbol of Tokyo Bay, was re-
newed at the end of 2019 using all LEDs.

This time, by changing all main tower and anchorage lighting to LED
floodlights, lighting can be changed from cool white in summer to
warm white in winter and for special event light-ups in seven colors,
with just a changeover switch.

The high-precision light distribution of LEDs provides beautiful, even
illumination. They also reduce power consumption (about 70% re-
duction for summer and winter patterns and about 90% for special
patterns) resulting in energy savings, and their long life simplifies
maintenance making this a pioneering renewal of scenic lighting for
huge structures for the new age.

Photos, top: 7-Color pattern; p. 22, bottom: White pattern 13
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LIGHT-UP SUMIDA RIVER BRIDGE GROUP

FKDDIETEICTHDIEREE
FBEIIIICIE. BEENBRLSRFEMDBE
THEELBELELGDIRLAGBROEN.,
BOREBARLEHENALICEHLENTWVS,
£E. AEBHO S FRORALHNEET S 10
BAENRIC, BAIICHITZEEHNGIRDUD
DRIEEEMIC. SEBANERINT.
AR, HAB. BaB. BEE. BEBE.
HEBD 6 BTIEFHR A7 vTERY. &
TILEBEBANMTON TV EEREB. KRB,
BB, EEBD 4B TIEIZ2—TIVERE-
feo BEBTHA VITHELTIE. O TEE/I
BREESA NV ITRHEER] L&D, &5
DEEERCEXEENT CEEERTEHICT,
T[HEADEDMEALERODA(TIXALICKS
HlchEaBEEDRNE] 271 >avtE 7 ke
REIDESH SN,
THICRBOEAMEEDTREIFTTIREL B
RELLTOBHBAIVET colc. BiBHE
DAA—=I DI Z D= DIBEEF A DR
KL, BEDOBRZA NV ITEIZELDHR
BT 1 VhR5 Nz,

AKX 10 BEEXN

I

N
b

|
Il

14

LIGHT REVITALIZES
THE RIVERSIDE

The Sumida River has various bridges with
different structures and colors, ranging from
historical bridges to bridges using the latest
technology. Sometimes called a bridge exhi-
bition, the area is a popular spot.

This time, scenic lighting was developed for
the 10 bridges downstream from Shirahige
Bridge that are managed by Metropolitan
Tokyo to create a feeling of constant bustle
on the Sumida River.

Six bridges — Tsukiji-ohashi, Tsukuda-ohashi,
Kuramae, Umaya, Komagata, and Shirahige
— were newly lit up; lighting on four bridges
that had previously been illuminated —
Kachidoki, Eitai, Kiyosu and Azuma — was
renewed.

According to Metropolitan Tokyo's “Sumidagawa
Bridge Light-Up Review Committee” the basic
policy was to use the structural beauty and
colors of each bridge to best advantage in
the lighting design.

Map, right: Layout of 10 bridges
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ILLUSION OF EDO FLOATS IN THE URBAN DUSK

Since the Edo period, the area along the Sumida River has been a central economic and cul-
tural area, and the many bridges spanning it have become popular symbols of that area. As
the period shifted from Edo to Tokyo, technological developments gave the bridges different
appearances. The varied bridges crossing the Sumida are valuable assets that tell the river’s his-
tory.

TSUKUI-OHASHI BRIDGE

This beautifully structured open arch bridge was constructed at the mouth of the Sumida River
using the latest technology. As befits the new gateway to the Sumida River, the large arch, slop-
ing outward, is lit with vivid colored lights while the gently curving girders are illuminated with
a soft white light. Use of the latest optical control equipment and precise adjustment made it
possible to arrange the light fittings so they do not intrude on the daytime scene. Every hour on
the hour, the colored light shining on the arch gradually changing to white from top to bottom
and other lighting variations created a new landmark on the Tokyo waterfront.

Photo, above: Overlooking Eitai Bridge and Kiyosu Bridge 15
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Photos, middle left: Walkway side of Kachidoki Bridge;
bottom left: Guardrail and control room lighting of Kachidoki Bridge
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KACHIDOKI BRIDGE

KACHIDOKI BRIDGE

Constructed in 1940 as a drawbridge to permit both river navigation
and vehicular traffic, the bridge was designated an Important Cultural
Property in 2007 for being the largest movable span in the country. In
this lighting renewal, the bridge is lit in gradations of white to enhance
the dignified beauty of this historical structure. Every hour on the
hour, the lights go on in the control room, reviving the past with light.
TSUKUDA-OHASHI BRIDGE

This bridge is characterized by its simple modern shape and huge box
girders. To emphasize the dynamic green box girders, it is lit with softly
shaded yellowish-green indirect lighting. Color line lighting installed
at the bottom of the parapets is synchronized with the parapet light-
ing colors of other bridges unifying the group.
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EITAI BRIDGE

. Designated an Important Cultural Property in 2007, the oldest bridge

v spanning the Sumida River that was replaced in the reconstruction

_ project after the Great Kanto Earthquake was Japan's first arch bridge
. il with a span of more than 100m. We carried out a detailed review using

ot : e the latest LEDs. The majestic arch and horizontally extending girders

Py = 2 _ = on both sides were illuminated with indirect lighting in the same color
: L, as the paint and the vertical suspension was uplit from below with
ai : - white floodlighting to create graduated shadows.
KIYOSU BRIDGE
Modeled after the Cologne suspension bridge spanning the Rhine, the
best technology of the time was gathered for construction of Japan’s only
self-anchored chain suspension bridge, designated an Important Cultural
Property in 2007. Cool white light is used for the upper part of the chain
cables and warm white light for the lower part, with the change in color
empbhasizing the height of the main towers. In addition, the main tower
arches , curved as if to harmonize with the chain cables, are wrapped in
soft light to bring out their delicate features and create shadows.
KURAMAE BRIDGE
Pale yellow lighting in the image of ears of rice emphasizes the series
of three arches. Delicate structural members above the arches such as
supports, inclined beams and horizontal constructions are uplit from
the bridge footings to enhance their three-dimensionality.
UMAYA BRIDGE
This is the only triple through-arch bridge spanning the Sumida River. The
three green arches are illuminated with white line lighting giving them a pale
green glow, making the bridge's rhythmic structural beauty more dynamic.
KOMAGATA BRIDGE
For this unique bridge, fine white line lighting emphasizes the con-
tinuity of the large and small arches. The light-up highlighting the
well-balanced structure of the bridge and its beautiful, richly varied
silhouette reflects on the surface of the water.
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KIYOSU BRIDGE
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AZUMA BRIDGE

An overall scenic lighting renewal was carried
out for this bridge in Asakusa, long popular
as a Tokyo tourist spot. The design uses the
contrast and harmony between the three
beautiful, graceful vermillion arches and the
bridge piers that become accents between
them. Soft indirect lighting of a milky white
board color on the outside of the balustrades
creates a Japanese atmosphere.

SHIRAHIGE BRIDGE

The double arch and triangular trusses be-
tween them give this bridge a unique form.
White light, carefully selected to match the
color of paint on the bridge, brings out the
double arch structure of the bridge while
softly shading the delicate truss materials
and vertical suspension.

Photos, p. 15 bottom: Lighting patterns on
Umaya Bridge
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SCENIC LIGHTING PROGRAM

For this light-up, in addition to the regular lighting that enhances each
bridge’s individuality, lighting was designed to create the character-
istics of a bridge group. Using the same type of color lighting on the
heavy balustrades, peculiar to historical bridges, for all the bridges
created a unified image of the bridges.

However, for the modern girder bridge, Tsukuda-ohashi, a direct light-
ing method was adopted for the balustrades, and for the newest thin
balustrades of Tsukiji-ohashi, the large arches were dyed in color, uni-
fying the image with that of the color lighting on the balustrades of
the other eight bridges.

The lighting program consists of an automatic annual program con-
trolling changes over the course of a year and special programs to
accommodate individual events. The automatic annual program
changes the color lighting for the balustrades of all bridges in a
common image, depending on the day of the week and the season,
changing the color to create different atmopheres for weekdays,
weekends, holidays, the four seasons and special events.
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NEW ILLUMINATION FOR 10TH ANNIVERSARY

Started in 2010, Yomiuriland Jewellumination is celebrating its 10th
anniversary, and the 2019 event was more gorgeous and livelier
than ever before. The number of bulbs has grown from the initial
one million to over 6.5 million today, and nationwide awareness of
the event has grown along with its beauty and sparkle.

The jewelry-colored illumination that can only be seen at this event
is composed of 11 types including the newly added peridot (fresh
green), tanzanite (mystic blue) and yellow sapphire (gold). The over-
all light theme for 2018 was a world view of jewels overlaid with
gems indicating famous places around the world. In 2019 the theme
was the world of ancient Greek mythology expressed with light.
Photos this page: Various scenes from 2018 & 2019

Photo, p. 25: Overall view in 2019 25
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ISON & OBJET THEME EXHIBITION “LIGHT TREND 2018”

The Maison & Objet exhibition in Paris is known as a world trend-setter
for interior design and high-end lifestyle. In 2018, our sixth year of
producing exhibitions on the theme of light, we demonstrated various
know-how to show the luxury of the next age of light, making use of
the latest technology by “logging out” and getting away from the ten-
sion of always being connected to the internet. Beautiful colors, a light-
art installation that traces the phases of the moon with footsteps of
light, a relaxing space of water and light viewed while lying on a shin-
ing bed made of cypress, invited visitors to another world.

Production: Akari-Lisa Ishii & Motoko Ishii; Design: Akari-Lisa Ishii &
I.C.O.N., Paris; Motoko Ishii & Motoko Ishii Lighting Design, Tokyo
Photos: Exhibition rooms
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From the perspective of home office penetration of the new market,
starting in 2019, the Maison & Objet exhibition initiated a special theme
zone called “Work!” and positioned Light Trend as its official core exhibit.
Assuming a space consisting of three rooms in an apartment in Paris,
we exhibited lasers and projected art, originally designed products
such as candle-speakers, furniture and lamps, and an objet made of
lines of golden lights. The exhibit attracted the attention of the national
television station, France 2, the press and visitors.

Production: Akari-Lisa Ishii & Motoko Ishii;

Design: Akari-Lisa Ishii & .C.O.N., Paris; Motoko Ishii & Motoko Ishii
Lighting Design, Tokyo

Photos: Exhibition rooms 29
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BRIDGE LIGHT-UP
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Photos p. 30, top: Shiosaibashi Bridge
upper middle: Nagisabashi Bridge
lower middle: Mitatebashi Bridge
bottom: Shinshibabashi Bridge
this page, above: Overall schematic light map
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19 BRIDGES CROSSING CANALS IN MINATO CITY CREATE A NEW NIGHTSCAPE

Redevelopment of the canal area in Minato City (Tokyo) is progressing under the “Shibaura Konan Area Bridge Light-up Schematic Plan,” estab-
lished to further enhance the attractiveness of the waterside space, which is a valuable local resource, and to revitalize the local community,
tourism, and industry. A careful field survey showed that there were many promenades and viewing points along the banks of the canals, but the
landscape was made up of a series of bridges of uniform shape. Lighting for the 19 bridges was unified creating a cohesive nighttime view for the
whole area and leading to a unique concept. Each bridge was illuminated with white light, which has high color rendering properties, to make the
most of its girder color. Light color for piers and abutments was designed to change for weekdays, weekends, holidays and special events — a mod-
est white light for weekdays, theme colors representing the characteristics of each canal for weekends and public holidays and the image color for
the particular event on each event day — richly coloring the water surface in combination with the bridge girders. Shiosaibashi and Nagisabashi,
which are on the axis between Tokyo Tower and Rainbow Bridge, are important bridges in Minato City’s “Road of Light” concept and Mitatebashi
near Shinagawa Station and Shinshibabashi near Tamachi Station are illuminated as part of the flow line from each station to the canal. 31
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FIRST STEP TOWARD A SMART CITY
High-tech smart poles are new devices expected
to become a link between people and the city. The
Roppongi Shopping Street Association was first in
Japan to have them installed to notify visitors of ap-
propriate events and information, improve service by
grasping human flow trends and provide evacuation
information in case of a disaster in order to create a
safe and secure city. In keeping with the square motif
that suits the Roppongi area, six points of starlight
were also interwoven for continuity with the existing
streetlights designed by Motoko Ishii Lighting Design
Inc. Communication equipment, cameras, speakers
and signage displays, as well as lighting, are built
into the layered boxes and the poles can exchange
information with each other (any personal informa-
tion collected by the cameras is protected according
to law). For development requiring such multifaceted
expertise, prototypes were built over and over.
Photo, top: Pole; bottom: Overall view of street
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ROPPONGI
SMART POLE
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NAGANO TOUMYOU FESTIVAL 2020
& UEDA ICE LANTERN DREAM FESTIVAL
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LIGHT OF PEACE AND HOPE FROM NAGANO
This festival, started in commemoration of the Nagano Winter
Olympics, was held for the 17th time in 2020. In addition to sup-
porting Japan in the coming Tokyo Olympics, Zenkoji's Main Hall
was dyed with a golden light for the first time. On the first day,
a laser performance with a medal motif was projected at the
Sanmon Gate. This year, Ueda City's Ice Lantern Dream Festival
at Bessho Onsen (hot spring) was also held at the same time. The
main hall of Kitamuki Kannon was lit up with the motif of the
Paralympic colors.
Photo top: Zenkoji, Nagano;

bottom: Kitamuki Kannon, Bessho Onsen, Ueda
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TOPICS

Received Environmental Conservation
Merit Award from Ministry of the
Environment

In June 2019, Motoko Ishii received a
Certificate of Commendation for her contri-
butions to renewable energy such as Soene
Akari Park, an event combining renewable
energy and lighting technology.

Appointed Goodwill Ambassador to Finland
In 2019, the 100th anniversary of the
establishment of Japan-Finland diplo-
matic relations, Motoko Ishii was appointed
Goodwill Ambassador to Finland. She spent
her mid-20s gaining practical lighting design
experience in Helsinki. A trip to Finland in
1994 to revisit her memories was broadcast
the following year on NHK’s “The World: My
Heart's Journey.” In addition, NHK Publishing
published a book, which was reissued on the
occasion of the 100th anniversary.

Motoko Ishii honored as Person of Cultural
Merit by the Agency of Cultural Affairs

In fall 2019 Motoko Ishii was honored as a
Person of Cultural Merit for her many years of
achievement in lighting design and promo-
tion of light culture. She is the first recipient
of the award in the field. The award ceremony
was held at the Hotel Okura on November 5,
followed by a tea ceremony at the Imperial
Palace, where she was congratulated by the
Emperor and Empress and the Crown Prince
and Princess.

Party celebrating

Person of Cultural Merit Award

On January 29, 2020, a party celebrating the
award was held at the Hotel New Otani. Over
300 guests attended to honor Motoko Ishii.

A party sponsored by the Japan Lighting
Designers Association (IALD JAPAN), of which
she served as the first representative direc-
tor, was held on February 4th at the Tokyo
Marriott Hotel.
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MOTOKO ISHII LIGHTING DESIGN

MIL Design House 5-4-11
Sendagaya, Shibuya-ku
Tokyo, Japan, 151-0051
TEL 81-3-3353-5311
FAX 81-3-3353-5120
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